
PACKET #4: Cadences and Non Harmonic Tones 

Phrase: a phrase is a unit of music  that has a complete musical sense of its own,  built from figures, motifs, and cells, 

and combining to form melodies, periods and larger sections. Phrases usually end in a cadence. 

Harmonic cadence: is a musical punctuation at the end of a phrase that’s achieved harmonically. Cadences occur with 

different strengths of musical closure.  Some signify the end of a complete thought while others suggest more to come.  

                                                             Authentic cadence 
An authentic cadence is a final cadence which brings the music to the conclusion, to the filling of finality and 

rest by resolving the dominant chord to the tonic chord: V-I, V-i, vii
6
-I, vii

6
-i, V

7
-I, V

7
-i. It is the most obvious-

sounding cadence. There are two types of authentic cadence: perfect authentic cadence (PAC) and imperfect 

authentic cadence (IAC). 
                                                                                 Perfect authentic cadence 

In perfect authentic cadence both chords must be in the root position, the tonic chord must be on the strong beat 

of the meter and the tonic note must be in soprano - the highest voice. Perfect authentic cadence is the strongest 

cadence of all. 

 

Imperfect authentic cadence 

If the tonic note is not in the highest voice or the vii chord is substituted to V, one or both chords are inverted, 

the tonic chord is not on the strong part of the meter, the cadence is imperfect and it's weaker than the perfect 

authentic cadence. 

 

Half cadence 
Half cadence ends with the V chord and it is the point of tension: I-V, IV-V, ii-V, i-V, iv-V. Half cadence can 

not be the last because it feels unfinished. 

 

 
 

https://en.wikipedia.org/wiki/Figure_%28music%29
https://en.wikipedia.org/wiki/Motif_%28music%29
https://en.wikipedia.org/wiki/Cell_%28music%29
https://en.wikipedia.org/wiki/Melody
https://en.wikipedia.org/wiki/Period_%28music%29
https://en.wikipedia.org/wiki/Section_%28music%29
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Plagal cadence 
Plagal cadence is the progression of the subdominant chord and the tonic chord: IV-I, ii-I, iv-i, ii-i. Plagal 

cadence closes a phrase but not the whole composition. 

 

 
 

Deceptive cadence 
Deceptive cadence is the progression of the V chord to the VI/vi chord. It feels interrupted and incomplete. It is 

the weakest cadence of all. 

 

 
 

 

Rhythmic Cadence: Phrase endings may contain rhythmic patterns that create a cadence or ending. 
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Non-harmonic tones normally occur in a series of 3 tones or pitches: 

 

                            1                                            2                                                 3 

 

                Proceeding tone                   Nonharmonic tone                       Following tone  

                    (chord tone)                      (not a chord tone)                          (chord tone) 

 

 

 

 

The different types of nonharmonic tones (NHT or NCT) are named after the intervals between the preceeding 

tone, the nonharmonic tone and the following tone. Below are the common three-tone patterns. The NHT has 

been circled in each case. 

 

 
 

 

Rhythmic Placement: NCT that are placed on the beat are known create a stronger emotional impact and are 

known as Accented NHT. Those off the beat are known as Unaccented NHT and are a weaker dissonance. 
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